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AURORA ORCHESTRA

Collon is aware of the pitfalls of such an approach: ‘Loads of
thought needs to go in to the idea in order to make it work and not
a cliché or a gimmick. It's about trying to find exactly the right rep-
ertoire that will be enlightened by the art form we're collaborating
with — with the capoeira we did a piece by Lully which brought out
the elements of baroque dance. You have to really look into what
the art form can bring to music, to enlighten music, and to look at
how music might need it. We tend not to use Beethoven sympho-
nies because they’re not works that need enlighteningin that way.’

As for that new dawn, does Collon see his work with the orches-
tra as an attempt to sweep away tradition, to revitalise an art form
in decline?

‘I don't think there are such things as traditionalists really. People
either go to a concert because they want to and they enjoy it, or
they don't. I'm wary of branding what we do as a contrary exer-
cise, that we're trying to create a new path, however exciting that
seems. We can’t but realise what amazing music there is going on;
but a lot of it is about presentation, that's all I'm saying.

‘But generally | feel totally optimistic; | love music, all the play-
ers | work with love music, all the amateur orchestras | work with
love music [as for many conductors, amateur orchestras such as
the Salomon Orchestra and Kensington Symphony Orchestra have
proved an important training ground for Collon]. I’'m so convinced
of music’s worth that | could never ever imagine it would stop being
worthwhile to people. I’'m absolutely not pessimistic at all because
I’'ve never been given reason to.’

www.auroraorchestra.com

wwwrhinegold.couk
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Pres:dent Lord Harewood
Honorary Patron: Elly Ameling

Friday 2 — Sunday 4
October 2009

Hilling the cit
with song!

Artistic Director: Julius Drake
Guest of Honour: Dame Margaret Price

Festival weekend inclu

Song recitals by:

Joan Rodgers, Christianne Stotijn, James (
and the Endellion String Quartet, Allan CI.
prize winning young artists

Masterclass ¢ Composers + Poets Forum and
New Commissions * Conversation Piece °
Discovering Lieder+ for new audiences °
World Song °' Community and Education proje

For more information: www.leedslie
Email: info@leedslieder.org.uk

Leeds Lieder+, Leeds College of Mu:
3 Quarry Hill, Leeds LS2 7PD
Telephone: 0113 234 6956

LONDON
MASTER
CLASSES

Summer Master Cot
Offering public masterclasses and co

August 20 - 27 2009

NELLY MIRICIOIU Voice
GYORGY PAUK Violin
RALPH KIRSHBAUM Cello
NORMA FISHER Piano
BENJAMIN ZANDER Conductir

At Guildhall School of Music ar
For full Course information and application detai
London Master Classes, 5 Lyndhurst Gardens, Lon

Tel: +44 (0)20 8346 7088 Fax: +44 (0)20 834

Email: info@londonmasterclasses.com WWW: http://www.lo
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LOAN FUND FOR
MUSICAL
INSTRUMENTS

We consider applications from young professional musicia
the cost of buying fine instruments which will ¢
the careers of performers.

We will also consider applications for grai
from advanced students and young professional s

Further details and application forms are available fro
7-11 Britannia Street, London, WC1X
Telephone: 020 7239 9143
Email: info@lfmi.org.uk
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